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Jan Bach 

(b.1937) 

Woodwork (1970) 

Branden Kelly, Patrick Lynch, 

Jacob Mannion, Kevin Mulligan 

Robert Stevenson 

(b. 1954) 

Forget the Future (1991) 

AJ Fisico, Patrick Lynch, Derek Ou 

Werner Heider 

(b.1930) 

Gong Game (1990) 

AJ Fisico, Branden Kelly, Michael Murphy, Anson Wong 

INTERMISSION 

Daniel Adams 

(b.1956) 

Equilateral (2005) 

Sam Kim, Michael Murphy, Carol Wang 

John Luther Adams 

(b.1952) 

Three Drum Quartets (1993) 

ii) Deep and Distant Thunder 

Branden Kelly, Kevin Mulligan, Carol Wang, Anson Wong 

Jo Kondo 

(b.1947) 

A Volcano Mouth (1986) 

Jacob Mannion, Michael Murphy, Carol Wang 


arr: Floyd Werle and Randall Eyles The Golden Age of the Xylophone (1987) 

Sam Kim, Jay Mannion, Derek Ou, Anson Wong 
xylophone solo: John Rudolph 
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Program Notes 


Woodwork was written for Thomas Siwe and the 
University of Illinois Percussion Ensemble and includes 
many instruments with specific pitch properties normally 
considered non-pitched such as wood blocks, temple 
blocks, and slit drums. The work was also intended for a 
performance space with a deep stage, which allows the 
musicians and their instruments to stand in single file 
behind each other. The melodic figurations in the first 
marimba part are echoed by the remaining players, both 
aurally and visually; the resultant flurry of arm and body 
activity observable from the audience resembling the 
Balinese dance of Shiva - “Siwe” in the Polish language. 
-Jan Bach 

Forget the Future by Canadian composer Robert 
Stevenson is written for two or more vibraphones. The 
piece is made up of a series of musical phrases played 
at slightly different tempos by each performer, which 
gradually change in length and harmonic content to create 
a sonic kaleidoscope. From the score: 

“Forget the future. I’d worship someone who could do 
that.” - Rumi 

Gong Game is a twelve-tone composition that employs 
a number of traditional and extended techniques on the 
instruments including alternate beaters, the use of fingers 
and spoken word. Originally composed for twelve tuned 
gongs, tonight’s version will be performed on almglocken. 

Equilateral, for three triangles, presents a web of 
syncopated rhythms, varying time signatures and metric 
modulations. All players share the same musical material 
and take turns leading various sections. 

Deep and Distant Thunder is the second movement 
of a larger work Three Drum Quartets from Earth and 
the Great Weather by John Luther Adams. The piece is 
an exploration of polyrhythms at various tempos and 
dynamics and requires a strong sense of ensemble from 
the performers. 


A Volcano Mouth, for 3 marimbas (1986) 

This short, quiet work explores the harmonic possibilities 
of the marimba. It seems that whenever I compose music 
for percussion instruments I tend to be more concerned 
about timbre (including ‘harmonic colour’) than the 
‘percussive’ effects. 

I live in the seaside city Kamakura. In 1986, when I was 
writing this work, a volcanic island 70 kilometers away 
erupted violently. For several nights, as I was sitting at my 
piano writing this piece, I heard the volcano’s deep low 
voices, so low that they became almost vibrations, coming 
from far, enhancing the calmness of the silent city in her 
midnight sleep. - Jo Kondo 

The Golden Age of the Xylophone 

In North America the xylophone enjoyed a surge of 
popularity during the early 1900s. The percussive and 
lively music of the era was well suited for the xylophone, 
the instrument was inexpensive compared to the cost of 
a piano, and the recent invention and development of the 
phonograph along with the discovery that the xylophone 
recorded better than any other instrument combined to 
propel it to into the forefront of popular music. Radio, 
vaudeville and ballroom audiences thrilled to the sounds 
of ragtime, novelty, dance music and the beginnings of 
jazz performed by virtuosos such as George Flamilton 
Green. This arrangement presents a medley of the 
following tunes that were favorites in the early 1900s: 

Bethana; Down Among the Sheltering Palms; 

By the Beautiful Sea; Shine On Harvest Moon; 

Bill Bailey; Rainbow Ripples; Frivolity; 

12th Street Rag 


Biography 

John Rudolph is firmly established as one of Canada’s leading percussionists. Principal Percussion of the Toronto 
Symphony Orchestra since 1997, he was formerly principal percussionist of the Vancouver Symphony Orchestra, the CBC 
Radio Orchestra and percussionist with the US Air Force Band in Washington, DC. John has appeared as soloist with the 
symphony orchestras of Toronto, Vancouver, Edmonton and the National Arts Centre. 

In addition to the Faculty of Music, John is on the faculty of the Glenn Gould School of the Royal Conservatory of Music 
and the National Youth Orchestra of Canada. John received the Queen Elizabeth Diamond Jubilee Medal in August, 2012 
in recognition of his service to Canada as a member of the faculty of the National Youth Orchestra. 

He enjoys reading history and following the Philadelphia sports teams. John is an avid runner and has completed 28 
marathons including five Boston Marathons. 


